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Aéovapvt MmepvoTtduv (1918-1990): Eicaywyn otnv omepéta ‘Kavrivr’

H ‘Candide’ eivai pia kwuikA otrepéta ou ouvéBeoe 1o 1956 o MTepvaTaiv Baciopévog aTv OPWVUUN GaTIpIK TTIKAPETKA VOUREAQ
Tou BoAtaipou, n otmoia e¢iaTopei TI TepITETEIEC TOU aPeAoUG veapou Candide, e v atrAf kapdid, Tou epwreleTal TV Cunégonde.
O BoAtaipog xpnaiyotolei pia agipd améd mapahoya Kal GapkaaTika emeIgddia yia va avadeitgl T pwpia Tou Kupepva Tov KOO,
dloKwPwdwvTag TNV avriAnwn Tepi TEAEIOTATAG TG UTTapEng, n omoia Tnyadel amd v aioi6doln avriAnwn 611 6Aa (akdun Kai Ta
kakd) ouppaivouv yia KaAd Kal Tiwg Oev £xel vonua va Ta Balel kaveig ue duvapelg aviTepeg amod autév. Me autd Tov TpoTO
ouc1aaTIKA ElpwvelETal TV ETTIKpatolod GIAocogia TG ETOXAS ‘6,TI gival, ival To owaTd’, amd 1o ‘Aokipio yia Tov AvBpwo’ Tou
Ahegavrep Mboutr, TTou utooTnpidel 611 0 dvBpwTTog TpETTel va déxeTal adiapapTipnra &tolo kakd Tov Bpel /) Tnv étrola 6éon Tou
otV kolvwvia, agol dev yvwpilel 1o ox€dI0 Tou Ogol. H pouaikh NG ouPepTolpag €1gdyel TOV OKPOATH GE QUTA TNV TTIKPR
diamioTwan Je évav EAIPETIKA OaTIPIKG TPOTTO, eV TaUTOXpova LETadidel vBouaiaaud We To @pevipn pubuod Tg. O MmepvaTtaiv
dlakwpwdel, emiong, did@opa aToixeia Tou guvavTdue ae kKAaaIkEG eloaywyég Tou 19ou aiwva, euBAnuaTikwy ouvBeTwy dTwg o
Poaaivi kai o Bépvri, Tou eival kai Ta TTAéov dnuo@IAf Tou ‘B0uata’. H TAoUaia XpAan KpouaTwy Kal XAAKIVWY TIVEUOTWY 0dnyei o€
nxnTikég emBéaeig Tou Toviovral amd Tov Eviovo puBuod. O1 BegloTeXVIKES aTaIThoelg amd GAOUG ToUug HOUTIKOUG TG opxAoTpag
EexwploTd givar uwnAég. Mehwdikd cuvavtape avagopég oe Tpayoudia g omepétag 6mwe Ta "The Best of All Possible Worlds",
"Battle Music", "Oh, Happy We" ka1 "Glitter and Be Gay", aA\G kai §exwpioTég uehwdieg, £101Ka ypappéveg yia v Eioaywyr. ETol
auth n auvBean katagépvel va diaviael, péoa ae Aiyotepo amod Tévie ASTITd, pia TepAaTIa HoUaIKr dIadpour| TTPOCKPOUOVTAS O€
d1apopeg 15¢e¢ kal aAalovTag kaTeuBUvaEIg pe TTUPETWON pubud.

Leonard Bernstein (1918-1990): Overture to ‘Candide’

‘Candide’ is a comic operetta composed in 1956 by Leonard Bernstein based on Voltaire’s satirical picaresque novella of the same
name, which tells the adventures of the naive young man Candide, with a simple heart, who falls in love with Cunégonde. Voltaire uses
a series of absurd and sarcastic episodes to highlight the folly that rules the world, satirizing the concept of the perfection of existence,
which stems from the optimistic perception that everything (even bad things) happens for good and that there is no point in arguing
with powers higher than oneself. In this way, he essentially mocks the prevailing philosophy of the time, ‘what is, is right’, from Alexander
Pope’s ‘Essay on Man’, which argues that man should accept without complaint any evil that befalls him or his place in society, since
he does not know God'’s plan. The music of the overture introduces the listener to this bitter observation in an extremely satirical way,
while at the same time conveying enthusiasm with its frenetic rhythm. Bernstein also parodies various elements found in classical
introductions of the 19th century, emblematic composers such as Rossini and Verdi, who are also his most popular ‘victims’. The rich



use of percussion and brass leads to sonic attacks that are emphasized by the intense rhythm. The virtuosic demands on all the
musicians of the orchestra individually are high. Melodically, we encounter references to operetta songs such as "The Best of All
Possible Worlds", "Battle Music", "Oh, Happy We" and "Glitter and Be Gay", as well as unique melodies, especially written for the
Introduction. Thus, this composition manages to travel, in less than five minutes, a huge musical journey, bumping into various ideas
and changing directions at a feverish pace.

‘Epix BoA@ykavyk KopvykoAvt (1897-1957): Koviaépto yia BioAi ag pe peiova, Epyo 35

I. Moderato nobile Il. Romanze IlI. Allegro assai vivace

H amépaon tou KdpvykoAvt va emmikevTpwBei amokAeIaTIkG ot alvBean Kivnuatoypa@ikwy BepdTwy, péxpl va ntmeei o XitAep,
¢Bpioke TAvTa avTiBETo TOV TTATEPA TOU, O OTTOIOG UTTHPEE £vag ammd TOUG MO GNPAvVTIKOUS HOUGIKOKPITIKOUG TNG €TTOXAG TOU OTN
Biévvn. To 1945 kai evw TAnaiade 1o éAog Tou ToAéou, 0 BAvarog Tou TTaTépa Tou Tov GUYKAGVIOE T000, WOTE ATTOPACIOE VO TTAYEI
v emraypovn €BeAolola OIwTA Tou Kal va emoTpéwel aTn oUvBeon OUPQWVIKAG WOUCIKAG Kal OTIEPAG TTOPATWVTAG TOV
KIVnuaToypa®o. To TIPWTOo 0pXNCTPIKO KOPKATI TTou éypawe TTE fTav To duvapikd KoviaépTo yia BIoAi kal opxnaTpa o€ pe Weiova,
TTOU €iX€E apyioel va ouvBETel TTpiv Tov TOAePo. H Trpepiépa Tou €pyou 06Bnke oTiG 15/2/1947 aTo Zevt AIoUIG, [Je EPUNVEUTH TOV HUBIKG
NiBouavé Jascha Heifetz, av kar apyika mpoopigotav yia évav dAAo kopugaio BiohovioTa kai iAo Tng oikoyéveiag Korngold, Tov
MoAwvoé Bronislaw Huberman. O p0Bog Aéel 611 0 Huberman avéBaiAe auvexws Ty TTPEUIEPA yiaTi BEv YTTopoUae va avTameCEABE |
oTIG UYnAEG BeCloTexvikég amaimiaelg Tou Epyou, pdAov Adyw Trpoxwpenuévng nAikiag. O auvBEng Gvtwg BETel aTo goAioTa UYNAEG
TpokAfaelg, BéAovTag iowg va amodeitel 611 dev ATaV aTTAWS évag OUVBETNG EUTIETITWY KIVNUOTOYPAQIKWY Bepdrwy, OTwg €ixe
kaBiepwBei TTAEov aTn guveidnan Tou k6apou. MapdAa autd TTOAAG BEuard Tou TTPoép)oVTal OTTO TV KIVNUATOYPAPIKT TOU HOUTIKI,
VW QKON Kal N evopxnaTpwan kai n Bepatiki avamuén Bupiouv auyxva XéAuyouvt. To adho BioAi éxel kaBopiaTikd pdAo aTo épyo,
OTwe n wvr atnv omepa. Eigépyetal ato TpwTo PEPOS e TO dnUo@IAEG Bépa ¢ Taiviag Another Dawn (1937), evw oTo delTEPO
HEPOG KuplapyoUv Ta BEpara Twv Taiviwv Anthony Adverse (1936) kai Juarez (1939). To amaitnTikG @IvaAe Eekivd pe Eva oTakdro Tou
ooAiaTa Tmou 0dnyei o€ éva BEpa Baaiauévo ae Adikd xopo, péaa amé v Taivia The Prince and the Pauper (1937), o omoio amoteAei
TO OnNueio ekkivnang avamTugng Wiag oeipag AauTTpwyY TTApaAAay WV e GUVEXWS PEYOAUTEPES DeIOTEXVIKEC aTTaITATEIS. TO KOVIOEQPTO
070 GUVOAD TOU £XEI TO XOPOKTNPIOTIKG UCTEPO-POMAVTIKO OTUA Kall aTroTeAE BaaIKI ETTIAOYF PETTEPTOPIOU TWV WEYGAWY BIpTOUd WV
10U BIoAIoU. H {wTikdTnTa TOU €ival Eviovn kal OKopTTiCEl BETIKA evEPYEIQ, Eviw BEV TOU AEITTOUV Ta AUPIKA TIEPATHATA KAl TTPWTATUTTES
TIKAVTIKEG PEAWDIEC. 1" auTtd Kai 0 10aVIKOG KTEAETTAG TOU €pyou, aUPGwWva pe Tov dnpioupyd Tou, eival pia diacTtalpwaon Enrico
Caruso kai Niccolo Paganini.

Erich Wolfgang Korngold (1897-1957): Violin Concerto in D major, Op. 35

|. Moderato nobile Il. Romanze IlI. Allegro assai vivace

Erich Wolfgang Korngold's decision to concentrate exclusively on composing film themes until Hitler was defeated always met with
opposition from his father, who was one of the most important music critics of his time in Vienna. In 1945, as the war neared its end,
his father's death so shocked him that he decided to break his seven-year voluntary silence and return to composing symphonic music
and opera, abandoning cinema. The first orchestral piece he wrote at that time was the dynamic ‘Concerto for Violin and Orchestra in
D major’, which he had begun composing before the war. The premiere of the work was given on February 15, 1947, in St. Louis,
with the legendary Lithuanian Jascha Heifetz as the performer, although it was originally intended for another leading violinist and
friend of the Korngold family, the Polish Bronislaw Huberman. Legend has it that Huberman constantly postponed the premiere because
he could not cope with the high virtuoso demands of the work, probably due to his advanced age. The composer does indeed set high
challenges for the soloist, perhaps wanting to prove that he was not simply a composer of easily digestible film themes, as had now
become established in the world's consciousness. Nevertheless, many of his themes come from his film music, while even the
orchestration and thematic development are often reminiscent of Hollywood. The solo violin has a decisive role in the work, like the
voice in opera. It enters the first movement with the popular theme from the film Another Dawn (1937), while the second movement is
dominated by themes from the films Anthony Adverse (1936) and Juarez (1939). The demanding finale begins with a staccato by the
soloist that leads to a theme based on a folk dance, from the film The Prince and the Pauper (1937), which is the starting point for the
development of a series of brilliant variations with ever greater virtuoso demands. The concerto has the characteristic late-Romantic
style and is a basic repertoire choice of great violin virtuosos. lts vitality is intense and spreads positive energy, while it does not lack
lyrical passages and original spicy melodies. That is why the ideal performer of the work, according to its creator, is a cross between
Enrico Caruso and Niccolo Paganini.



Avroviv NtBoplak (1841-1904): Zupewvia ap. 9 ot ui eNdogova, £pyo 95, B.178 (tou ‘Néou Kdapou')
. Adagio - Allegro molto Il. Largo IIl. Scherzo — Molto vivace V. Allegro con fuoco

H ‘Zupowvia Tou Néou Kdaopou' amoteAei Wia amotimwaon twy eviuTwoewv Tou N1Béplak amd m {wry Tou aTtnv Auepikr, étav
METAKOUITE eKei TOV ZETTENPPN Tou 1892 yia va avaAdpel Tn dictBuvan Tou EBvikol Qdeiou Tng Néag Ydpkng. O auvbetng xTidel éva
EVIUTIWO0KS TTOAUEBVIKS OUPQWVIKG 01kodAUNUa TTaipvovTag TPwTN UAN amd Tpayousdia Twv AQPOaPEPIKAVIY Kal aTrd IVOIAVIKOUG
X0poug, Trou Ta avapelyvuel pe Aaikég ueAwdieg amd 6An v Eupwn. Xpnaiyotoiwvtag 6Ao autd Tov agidhoyo, aAAd Kal TTapdrtaipo
ouvapa TAoUTO BepdTwy, Tov avamTiaael 1I010QUWG e 6Aa Ta alyyxEova Tou PETT OPXNOTPIKAG TEXVNG Kal To TEAIKG aTToTéEAEGHA
ouvapTadel.

To TpwTo WEPOG EeKIVA WE pia olvToun Kal OXETIKA apyn elgaywyn. To XOPOKTNEIGTIKO PUBUIKG GTOIXEID TNG WOUGIKAG Twv
A@poapepIKavwy, n ‘CuykoTh’, TPoBAaAAel apyika amd Ta ToéAa kal aTn guvéxela amd ta E0Aiva TrveuaTd. Eva §agvikd BueAAwdeg
tomaopa Twy gyx6pdwy amavtaTal améd Ta TUUTTava 0dnywvTag e va ueyaleiwdeg KpeaévTo ae pia aiobnon ameiAfg. Aidgopa
Tapadoaiaka BEpara amé Ty Kevipikr Kal Tnv avatohikr) Eupwmn EempoBdAouv otn auvéxeia, aAd n peAwdia ou Kuplapxei eival
Bacoiguévn aTo portifo Tou yvwaTol Tpayoudiol "Swing low, sweet chariot”. O N1Boplak €iodyel, katd diaoTAUATA, OTTAAES
EKQPAOTIKEG TTIVEAIEC HETO o€ aUTO TO TTARBOG avTIBETEWY Kal dpAPATIKWY EEAPTEWY, 0ONYWVTAG OE GUVEXEIC KOPUPWOEIS.

210 TIEPiQnuo Largo, Tou amoteAei Eva amd Ta TAEov avayvwpiaiua pouaikd BEparta, Kuplapxei 0 auvaigBnuarikdg TAOUTOS Kal n
ekppaoTikdtnTa. To pehipputo kevipikd Bépa amodidetal apyik@ amd 10 ayyAikd kdpvo We Tnv amapaitntn apedtra kai
eowrtepikétnTa. Otav 10 TTaparaupavouy ta éyxopda, Tou divouv évav eKQPACTIKG TTOAUO, evw n eTOEVn peAwdia akopTd piyn
OuYKivnoNG HE TO XOPaKTNPIOTIKG TPEUOUAO Twv eyXOpdwv. O guvBETNG EXEl KATAPEPEI VO EITYWPATEI OTN WUXI KOl VA TIPOKAAEGEI
TARB0¢ guvaiaBnuaTwy.

To 1pito Pépog avagépetal g€ pia Tiopth a1o AGTog yeNAT IVOIAVIKOUG X0POUG TTOU {EGNKWVOUV HE TO PUBIKG Kal JEAWDIKO TOUg
TAOUTO. 2T Guvéxela Bpiokoupe avapopEs aTo Epyo Tou Zpétava ‘H mrarpida pou’ kal empPoEg amod 10 okéPTao TG ‘Evarng Tou
MmeToBev, duws 0 aTaviog PEAwdIKOS Tou TTAOUTOG TTPOEPXETAN OTOPIOG pETa amd Ty éumveuan Tou NTRAplak, TTou TNV AvtAnoe
BaupdadovTag TIC aTéEPAVTEG TIPACIVES AUEPIKAVIKEG EKTATEIG.

To @ivaike eival évag eKPpaaTIKOS Xeipappog TTou KATakAUZel Ta TTAVTA e ToV KoQTEPG puBUd Tou Kal TIG QWTEIVEG auyXopdieg Tou. O
Cwwdng duvapIoUOS Tou aKouuTra T BIcIdTNTa, EVW 01 VEES HeAwDiES TTou elgayovTal auvdudlovTal e Toug AdikoUg xopoUg Trou
mrponynBnkav. Or guvexeic umevBupioelg Twy TponyoUpevwy Bepdtwy avaouvBétouv 1o €pyo Kal Kata@épvouv TEAIKA va TO
EVIUTTIWOOUV OTN PVAPN HAG. To €pyo OAOKANPWVETAI WE MO EVIUTIWGOIOKS KOPUQWAT TTOU KATAAAYEl O Jia aiviypaTikh TEAIKE
ouyxopdia.

Antonin Dvorak (1841-1904): Symphony No. 9 in E minor, Op. 95, B. 178 "From the New World"
. Adagio — Allegro molto II. Largo Ill. Scherzo — Molto vivace IV. Allegro con fuoco

The ‘New World Symphony’ reflects Antonin Dvoréak’s impressions of his life in America, when he moved there in September 1892 to
take over the direction of the National Conservatory in New York. The composer builds an impressive multinational symphonic edifice
by taking raw material from African American songs and Indian dances, which he mixes with folk melodies from all over Europe. Using
all this remarkable, but at the same time incongruous wealth of themes, he develops it ingeniously with all his modern means of
orchestral art, and the result is fascinating. The first movement begins with a short and relatively slow introduction. The characteristic
rhythmic element of African American music, the ‘syncopation’, emerges initially from the cellos and then from the woodwinds. A
sudden stormy outburst of strings is answered by the drums, leading with a majestic crescendo to a sense of menace. Various
traditional themes from central and eastern Europe emerge next, but the dominant melody is based on the motif of the well-known
song "Swing low, sweet chariot". Dvorak introduces, at intervals, soft expressive touches within this multitude of contrasts and dramatic
outbursts, leading to continuous climaxes. In the famous Largo, which is one of the most recognizable musical themes, emotional
richness and expressiveness dominate. The honeyed central theme is initially rendered by the English horn with the necessary
gentleness and interiority. When the strings take over, they give it an expressive pulse, while the next melody spreads shivers of
emotion with the characteristic trembling of the strings. The composer has managed to penetrate the soul and provoke a multitude of
emotions. The third part refers to a ‘Festival in the Forest’ full of Indian dances that are stirring with their rhythmic and melodic richness.
Then we find references to Smetana’s work ‘My Homeland’ and influences from the scherzo of Beethoven’s ‘Ninth’, but its rare melodic
richness comes entirely from Dvofak’s inspiration, which he drew from admiring the vast green American expanses. The finale is an
expressive torrent that overwhelms everything with its sharp rhythm and its luminous chords. Its animalistic dynamism borders on
violence, while the new melodies that are introduced are combined with the folk dances that preceded them. The constant reminders
of the previous themes reconstruct the work and finally manage to impress it in our memory. The work concludes with an impressive
climax that ends in an enigmatic final chord.

Nikog Kupiakou
Nikos Kyriakou
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